

















J 



















S(ihU 

Lang horn ? 
PUBLISHED BY 

Swill 

114 W. 26th St. 

11th floor 

New York, NY 10001 
Phone: (212) 989-2929 
Fax: (212)989-9791 

SENIOR PUBLISHER 

Yes, it’s a bad joke! 

EDITOR-IN-REEF 

Dalton Ross 

SORTA THE NEW GUY 

Rob Partington 

underCOVER 

David (Van) Hale(n) 

Myriam Babin 
Anthony Ferraro 

OF THEM WE DIG 

Scott Bolton, Tom Bejgrowicz, 

Jantje Boichel, Tom Burleigh, Mel 
Cheplowitz, Ron Colinear, Rhonda 
Collins, Chris Dumke, Nicky 
Elezovic, Henry Ellard, “ Grabber ,” 
David Janson, Rene Klaassen, 
Woody MacDermott, Stuart Felker 
Matz, Jimmy Mendonis, Brian 
Mitchell, Dan Mitchell, Justin 
Moon, Sterling Palmer, David 
Poole, Richie Problem, Howard 
Pyle, Aaron Rubin, Marc Weitz, Mr. 
Whiskers, Witha, Katherine Yeske 

DISTRIBUTED W/GLEE VIA 

The corporate ogres at 
Caroline Distribution. 

© 1994 SWILL 

LETTERS, PHOTOS. & ARTWORK SUBMITTED 
TO SWILL OR ITS EDITORS ARE ASSUMED 
INTENDED FOR PUBLICATION IN WHOLE OR 
IN PART AND THEREFORE MAY BE USED 
FOR SUCH PURPOSES. LETTERS BECOME 
THE PROPERTY OF SWILL. REPRINT 
ANYTHING YA LIKE. BUT GIVE CREDIT 
WHERE IT'S DUE. THE OPINIONS 
REFLECTED HEREIN. MAY OR MAY NOT 
REFLECT THE OPINIONS OF THOSE WHO 
MAKE DECISIONS AROUND HERE- SO TAKE 
IT EASY AND ENJOY LIFE FOR A CHANGE. 

AD RATES AVAILABLE UPON 
REQUEST FROM ABOVE ADDRESS. 



% JUST PLAIN BIG, WESLEY WILLlSM 


IN’ UTTERS 


H§LIZARD.f.. 

LIVE|GE (HELMET, ROLLINS, SAUSAGE) 

copsHaid marquee.. 

RECORD REVIEWS __ 
fA% & SKINNY COMIX 


; ' 1 ^ 1 jCUQtft i, li£ | lfc , : 

6 iisuei of SWILL for only 
■3SLLO.. Delivered <loor*t«j> a 
weak Wore H we# toil itereif 


YES, SUBSCRIBE ME! 


Fill #«t fke fen# 
a«4e«#4 eelteel 
I or Money order 
fer $HM«ade e#t 
t# Ca»li#e 


(you may photocopy instead of tearing out) 


Name_ 

Address 

City_ 

State_i 

Phone (_ 
Age_ 




























































Here's the deal. Send your 


Okay 
frlggin’ letters to 


SyY/LL Letters 
114 W.Z6th St. 

11th floor 

■■■■■ • • - .< :: ' ■ : .. 

New York, NY 10001 


SUSPECT DEVICE 

’ ^ WSf lilt » > : 

rhanks for the review of The Susf 


SWILL 


Thanks for the review of The Suspects 7". 
However, I would like to lodge a complaint. I 
noticed that you do not list the label’s address in 
the review. This is not only for the Suspects’ 
review but also for every other review. The 
problem is that if someone were interested in a 
band’s release, and it is not on a major label or 
well known independent label, they would be 
hard pressed on where to find it. So far The 
Suspects have sold a lot of 7”s through the mail 
from people who have inquired about the release 
after reading a review. For some bands and 
small labels it is hard to get good distribution of 
their products so mail order is the only way. 
Please consider this because ft would be a great 
service for the bands you push your readers 
towards. Thanks again. 


ES CHACHI 


JOANIE 


SWILL, 

Kudos for the great Cows interview. I 
can’t wait to s efctho se guys when they make it 
around this way. The new album’s great, and I 
hiar they’re even better live. And in response to 
Peka Vanderbeek’s letter, I have to say give it the 
fuck up! If it's bad glam-metal you want, read 


KNIC 


l noticed in your “Of Them We Dig” list 
last issue the names of several New York 
Knickerbockers. Hey, lemme teli you 
something—THE KNICKS SUCK! And you better 
just get used to it guys, Njause that’s the way it 
is. We here in Chicago have a name for you 
Knicks types, and It’s LOSERS! Yeah, yeah , 
yeah, you may have won the latest battle, but 
how does 3 STRAIGHT CHAMPIONSHIPS sound 
to you? Your guards Ire thugs, arid Pat Riley 
uses too much mouse in his hair. Charles 
Oakley? More like C 
magazine is cool, but 
associating 
(un)talent 


ipler you serit is great. I especially 
Iteak & Buzz Hungry songs. Idaho 
stWwere too great. Thank you for 
md good magazine. I witlfteeep 
another issue. I , i r 
iML ^» - UtteKiophess 


Danny Noonan 
Chicago, IL 


DESPERATELY SEEKING SPERM 

Dear SWILL, 

I love your ‘zine and I’ve been a faithful 
reader since issue number 1, but what ever 
happened to “Ask The Sperminator?” I actually 
met a girl named Rhonda Collins at school, but 
when I asked her if she was The Sperminator, she 
slapped me in the face. Any chance of getting 
some “Sperm” in a future issue? 

Russell Salzberg 
Fort Lee, NJ 

IBP.? < .... 

ED NOTE: Rhonda has been hard to get a hold of 
recently. She sent this issue’s record reviews in 
the mail, as she is acting as roadie on the Teen 
Commandments U.S. tour. We’ve been waiting 
for some new “Sperm” for a few issues now. 
Perhaps your plea, Mr. Salzberg, will awaken the 
beast once again. 
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Stats; 5 piece, from Norfolk VA, third record 
Scouting Report: 

“Where bands like the B-52's, the Cramps and Sonic Youth fust began, 
Buttsteak has m begun. This is the best ‘what the fuck music' I ‘ve 


Stats: 3 piece, from Hoboken NJ, debut EP 

Scouting Report: 

“You will want to finger yourself when you hear 
this onebut believe me, you won’t have to. IT’S 
THAT GOOD!”-Boji 

“This Hoboken trio have uncovered fresh points of 
intersection between Dunk and funk - between 
grind and groove” - Splatter Effect 

“They make you bleed then they make you feel 
beautiful... “Boji 


Stats: 3 piece, from Baltimore MD, debut record 

Scouting Report: 

“This is gonna be a cult favorite. Damn if ‘Giant 
Robots’aidn’t addict me..definitely buy this.” • Flipside 

i’d lay my money on them over the Smog Monster 
any day of the week” ■ Aquarian 

“The band’s self titled release runs the gamut from 
The Ramones, the Dickies and Social Distortion... 
Sometimes I wonder if these guys secretly want to be 
Shonen Knife. If so, more power to ‘em” ■ NET 


“Moroccan VD CD LP is a great record, maybe even one of the 
year’s best releases thus far*” ■ The Glass Eye 

“Buttsteak reach back into the days when punk and new wave 
weren’t exclusive categories J’-iMJ 


Mail order: 
check or money order 
CD-$10, EP-$8,7”-$3 
send a sase for a catalog 


ALSO AVAILABLE: “WELCOME TO THE ALTAMONT SPEEDWAY” 7” WITH BERSERK, SEA MONKEYS, YAHOOTEE MORMONS 'GRAMPA’S COONSKIN RUBBER - 
STRESS MAGNETS 7” OUT SOON: STRESS MAGNETS FULL LENGTH - CANNED TRAVOLTA T WITH SPECIAL GUEST THE COWBOY FROM THE VILLAGE PEOPLE, 
STEP ON A CRACK 2 COMPILATION WITH SOME OF NEW YORK’S BEST HARDCORE/PUNK BANDS, BLACK VELVET FLAG LIVE FROM CBGB’S 
BUTTSTEAK/COM BINE SPLIT T, THE WIVES DEBUT FULL LENGTH, SEXPOD/SPECIAL HEAD SPLIT 7” 


go-kart Records - COLLECT THEM ALL 


go-kart Records P.O. Box 20 Prince Street Station New York NY 10012 
ph/fax: (212) 673-3380 e-mail: gregross@panix.com 
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IS THERE A 


SCHIEPROCK "PROPELLER” 

IP/CD/CASS 


ONE OF LA r S flAflD HITTING HEAVY 
WEIGHTS BELT OUT 12 ULTRA CATCHY 
PUNK ROCK ANTHEMS. 


-PRJCES- 

LP/CASS $7.00 POST PAID U.S. / $10.00 ELSEWHERE 
CD $10.00 U.S. / $12.00 ELSEWHERE 
CHECK. CASH. OR MONEY ORDER TO« 

DR. STRANGE RECORDS P.O. BOX 7000-117, 
ALTALOMA. CA 91701 U.S.A. 


DON'T FORGET TO CHECK OUT OUR 

HUGE RARE FUNK ROCK CATALOG. ^ 

FREE WITH ORDER. (OTHERWISE SEND 2 STAMPS) ^4 


"DR. STRANGE RECORDSt WHAT PUNK ROCK SHOULD REALLY TASTE LIKE." 
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ROB EMIINGION 

MULE - If 1 Don't Six 

Devil From The EAST 

JESUS LIZARD - Down 

JON SPENCER BLUES EXPLOSION - Orange 

PET UFO - Pigasus 

DENISON KIMBALL TRIO Jj 


Of All Time 


MULE 

IDAH< 

HORA 

LITTLE 

TWIS1 


SCREECHING WEASEL - How To Make Enemies 

JONSPENCE T R BLUES^XPLOSION - Orange 
COP SHOOT COP . Rpl*a«p 


FELLERS UNION -Slran 
SHAVE JNt,A, - 30 Min 
Divine Intervention 


FLYING LU 


THE GREAT EIGHT 


Eight People, Eight Picks 


milQNROSS 


COWS - Orphan's Tragedy 

FORK - Tapeworm Begat Tapeworm 7" 

RUDIMENTARY PENI - The E.P.'s Of R.P. 

YOUR MAJESTY/RUGTIP -Split 7" 

The sweet chick who kept following Jim around CMJ 
iHEllAC - At Action Park 


JUST PLAIN BIG - Sandbox 7" ~ 

mKMimum 

co ci i a r a * a 


SHELLAC - At Action Park 
SNIVIEM - Prick 
SHELLAC-The Bird Is The Mo: 


ifigef7 w , 

- Stoner Witch 
Merciless 

ED BY VOICES - The Grand Hour 
MULE - If I Don't Six 

TOM BEIGROWICZ 

BAD RELIGION - Stranger Than Fiction 

IDAHO - This Way Out 

GODFLESH - Merciless 

KILLING JOKE - Pandemonium 

MARK BURGESS - Manchester 1993 

V/A - Hang It Out To Dry 

REM - Monster 

NICK CAVE - Let Love In 

SCOTT. BOLTON 

SLAYER - Divine Intervention 

JON SPENCER BLUES EXPLOSION - Orange 

LEATHERFACE - Cherry Knowle 

THATCHER ON ACID - Pressing 

PINHEAD GUNPOWDER - Dump Salty 

^ j stars Kill 

COPASS CRINDERZ/BLOODTHIRSTY BUTCHER -Split 7" 
RUDIMENTARY PENI -The E.P.'s Of R.P. 


h . 
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STEP RIGHT UP 
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down -” our packp« at ~~‘ wi " sli 
°. n 'y a tape & p ^ ess ? e Cor, tained n , 

shears, one of which fi*i but 3 Fiasc 
the W. artwork (or you a c ' 0 74 t Orig|n, 
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tom Tony 1 for sore ey long 
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New Animals ••• 





New York’s Into 
Another have 
released their 
new masterpiece 
“Ignaurus.” Salt 
Lake City’s 
Icebum and 
Seattle’s Engine 
Kid have teamed 
up to give you 
both bands on 
one record. 
California’s 
Farside and 
Sense Field have 
new records so 
good they may 
clean the smog 
out of LA. 


INTO ANOTHER Ignaurus 

LP/Cassette/CD 


Revelation 


Send a stamp for 
a catalog: 

P.O.Box 5232 
Huntington Beach, 
CA 92615-5232 


FARSIDE “Rigged” 
LP/Cassette/CD 


ICEBURN / ENGINE KID 

Split 12”/Cassette/CD 


SENSE FIELD s/t 

LP/Cassette/CD 


Into Another 























by DALTON ROSS 

F10FX has been around for what seems HHe an 
eternity,- but I had newer really checked 'em out till 
the unsurpassed sweetness of their ''btickin' In My 
Eye" wideo cuaght me in '93. Man, we must'we 
watched that thing like a zillion times—the clip falling 
just shy of legendary Jamming James status. 5o 
when their latest Epitaph offering, Punk In Drublic, 
crossed my desk early last summer, you knew I was 
gonna check it pretty hard. (I mean, after all, Punk In 
Drublic is a pretty sweet name.) Anyway, I recently 
spoke with lead singer/bassmaster general Fat Mike 
from his Fat Wreck Chords office location, a record 
label which F.M. himself runs in his spare time. In 
vintage Dalton Foss style, I asked him some pretty 
moronic questions which are now presneted for your 
reading enjoyment. 


SWILL: Your name is Fat Mike, but you're just not 
that portly. My question is, have you thought of 
changing the spelling to "Phat" to eliminate any 
possible confusion? 

FAT MIKE: Mo, I like the confusion. Punk rock is all 
jabout confusion. We play shows, and El Flefe, he's on 
jthe heavy side, so everyone always come up to him 
land bugs him and they think he's Fat Mike._ 


SWILL: Has he ever thought of calling himself Fat El 
Hefe then 7 

FAT MIKE: Mo. Too long. 

SWILL: You've definitely been one of the more 
prolific bands in the punk scene over the past 
decade. How many releases total has HOFX put out. 

FAT MIKE: I think we have six CDs, and four or five 
7"s. 

SWILL: Who is the song “Punk Guy" about—anyone 
in particular? 

FAT MIKE: Mo, just like, the punkest guy._ 


5WILL: Just the mythical punk man. 

EAT MIKE: Yeah, you see him in every town. There's 
always one guy. 

SWILL: Speaking of Green Bay, any thoughts on 
Rev. Norb? 

EAT MIKE: Actually Rev. Norb wrote a pretty cool 
article about us. Did you see that? 


SWILL: Yeah, in HRR. 

EAT MIKE: Yeah, that was pretty great. I mean, 
actually, I thought it was pretty funny. That's cool. It 
happens to any band. As soon as you get'popular, 
you're gonna get a lot of people that don't like you 
because you're popular, especially in punk rock, ya 
know? _ 


SWILL: I was gonna ask you what you thought about 
that—this new found mainstream acceptance of 
punk rock. Is it healthy? Don't you think there's 
gonna be a backlash. 

EAT MIKE: I struggle with it everyday. I really do. 
'Cause we haven't sent our video to MTV yet. We 
made a video. __________ 


SWILL: For %% Leave It Alone?" 

EAT MIKE: Right. We sent it to stores and small 
video stations. But we haven't sent it to MTV, 
because I'm really wrestling with that, because, you 
know, punk rock is getting all commercial now, and 
it's really sad that it was our scene, and now it's not. 
But you wanna try and take advantage of all the 
people that are buying the records too. 5o it's really 
difficult. 

SWILL: Yeah, Lars from Rancid said that he's got 
people coming up to him yelling ”rock star!" at him 


and stuff because they were on MTV. 

FAT MIKE: And if Rancid can get called rock stars or 
poseurs... 

SWILL: ...then it's open season. 

jFAT MIKE: Right! 

SWILL: I also wanted to ask you about the song 
FDorYt Call Me White/' and what that was all about. 


FAT MIKE: Well, it's just a backlash, because I really 
hate rap music, and I really hate people who have all 
this pride for themselves for no reason at all—for 
something you're born with. 5o it's just a backlash 
on, black people, for instance, calling themselves 
African-American, because black is bad and all that 
kind of stuff like that. I'm saying how white is bad 
too. I don't want to be angelic or clean—all those 
things are things I'm against. _ 


5M//LL; Hey, 1 have a crush on that chick from the 
Muffs who sings on your new record. What do I have 
to do to get her to go on a date with me? 

FAT MIKE: Probably not much. 5he's really cool. I 
don't know if she has a boyfriend or not, but... We 
asked her to come to the studio, and she did, and 
she was really, really cool. I'm really glad I got to 
meet her. 

SWILL: Well, next time you see her, send her my 
best. 

FAT MIKE: Okay. 


SWILL: Who is that doing all those impersonations 
at the end of your new album? Those are kinda 
wacky. 

FAT MIKE: That's El Mefe. Me actually was offered a 
job at Hanna-Barbara. 

SWILL: That's slick. 
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FAT MIKE: Yeah, but he's not doing it. • , -y- Mm 

SWILL: Well, you all toured with Fishbone. How was that? I didn't even know those guys were still around. A 

FAT MIKE; it was alright but it left kinda a bad taste in our mouth, just because it was like a big rock tour, arid 
they're not fun. i mean, maybe if you're headlining they're more fun. 

SWILL: How are you going to be able to avoid that in the future with all this new popularity? 

FAT MIKE; Offspring just went on tour, and they played pretty small clubs basically—1,000 seaters, 1,600 
seaters, which is a comfortable place to play. Bigger than that—it starts getting ridiculous. But Green Day, you 
know, they're playing the 20,000 seaters now. They're playing arenas! They offered us their next U.5. tour, but 
we don't want to do that. You don't feel right playing in front of that many people. I don't want to play an 
arena. And we don't have to. 

SWILL: Well, the flipside is that I went to see Tilt open for Green Day at a relatively Small place a little while 
back, and people were asking $60 for tickets outside. 

FAT MIKE: Well, that you can't help if you're gonna play small clubs. 

SWILL: That’s the only downside of it I guess. 

FAT MIKE: Yeah, that's the only downside. And not only that, but yspu're gonna have high ticket prices because 
over the years you wanna start making money at it, and a lot of clubs, you have to have a high door price in 
order to play there. If you play the realty small clubs, you don't, but if you start playing the 1,000 seaters you 
gotta start paying $8 to $10 dollars, and some places more 

SWILL: How did you get started doing your own label? Please\, tell us all about Fat Wreck Chords. Very 
catchy name. 

FAT MIKE; I actually stated putting out records five or six years ago. I put out.the first TIOFK album, but I only 
made 2,000. There wasn't CDs back then and I barely made m:y money back, and then we went to Epitaph. 
And that was Liberal Animation, that was with the old cover, different cover. There are only 2,000 of those. 
And then ! just started it back up again because I had a lot of free time, and I didn't just wanna sit around, kinda 
like the rest of the band does (chuckles). I mean, they're all starting to do things now. I like to be busy. And 
Propagandhl, they were this no one's ever heard of band from, Winnipeg, Canada. We played a show with them, 
and I liked them, and I flew fern all down to L A., put 'em up, and recorded their album. And they are so 
stoaked. I just get a really good feeling at stoaking these kids out. 

SWILL: You know, we got a hate letter once 'cause I made fun of Bjork. What are your thoughts on the 
Icelandish diva? 

FAT MIKE: i don't like her. I like a lot of pop bands,; but I really don't like her. 

SWILL: Yeah, neither do we. 

FAT MIKE; I'm so glad she didn't win an award at the MTV Music Awards. But the thing that pissed me off was 
that Aerosmith won all the awards—those Tuckers, and they don't even write their songs. 



HOW 


TO BE THE COOLEST ROCKER IN YOUR CROWD 


Dish 


For mail order info and sampler cassette, send a buck to: 
P.O. Box 1575 New York. NY 10009 


(c) 1994 Engino Reeobde, 












The CYNICS 

W&g" NEW ALBUM! 

> l, Our LP & CD GH-1030 

w \ lAloif The Kings Of Garage return! 

Produced by Erik Llndgren 

----- v/ if Available from: 

Wk ’ t GET HIP DISTRIBUTION & MAILORDER 

" v * *..=gS Sj& « Columbus and Preble Aves. Pittsburgh, Pa. 15233 USA 

Phone: (412) 231-4766 Fax: (412) 231-4777 

DON’T MISS THESE OTHER COOL CYN ICS BELE ASE S :_ 

■saw■■£T*! s f53 

iif-*' r#r-n , !P ,< 


BLUE TRAIN STATION TWELVE FLIGHTS UP ROCK'N'ROLL LEARN TO LOSE NO SIESTA TONITE 

GH-1000 GH-TOTO GH-T020 GH-T008 GH-1014 


WE LUU YA, SO HERE’S A FREE CD! 


hi 

n 


HERE'S A CHECK OR MONEY ORDER 
(MADE OUT TO CAROLINE RECORDS) 
FOR TWO BUCKS (3 overseas): NOW 
SEND ME MY CD ‘CAUSE I’M AS 
SPECIAL AS ALL GET OUT 

(you may photocopy instead of tearing out) 

Name__ 


Address 


I 
I 
i 
i 
» 

I City.. 

¥ 

II State 

I 

I 



301 


Phone (_ 


Age 


i0f. 

Store wfiere I gots^l 

: # 0i & * * y 

My new favorite band_ 


SEND COUPON TO: SWILL SAMPLER 
114 W.26THST., 11th Floor 
4 NEW YORK, NY 10001 

OFFER VALID VOID AFTER 1^51/94 


^ ALLOW A COUPLE 0‘ WEEKS FOR DELIVERY, EH?; 


I UST SEND US THE POSTAGE f2 bucks in 
U.S./Canada, 3 elsewhere- U.S. funds onlyJ FOR 

YOUR FREE LIMITED EDITION CD! 
featuring 11 tracks from... 

ACTION SWINGERS 
SINCOLA 
IDAHO 
COMBINE 
BRACKET 
PEACH 
LIDA HUSIK 
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Available at finer indie stores - or we sell direct! 
CD=$12 postpaid. Send check or money order to 
INFAMOUS RECORDS, RO. Box 4011, New Windsor, N.Y. 12553 

—— — 11 - wm - M iMm Z2& % ■ ta£M MM* ■ i i . . .. 








People say that it sounds like old style stuff. 

KEVIN: It's hard because a lot of bands now 
describe themselves as 'll punk, and they will 
sound different from each other, so I don't know. It 
Is hard to label exactly what It Is. 

MAX: Until the new record comes out, no one has a 
real idea of what we sound like. The older stuff is 
different than the new release. Our last release was 
well over two years ago—our old releases are really 
old. 

SWILL: 
name? 

JOHNNY 


by STUART MATZ 


Rancid is not the only Bay area punk outfit to be 
reckoned with. When the Swinging Utters were 
passing through Hew York on their tout, I managed 
to catch up with them, and this Is what they had to 
say about punk and life In general. 


SWILL: You guys all live in 5an Francisco? 

ALL: Yea, right ,yea. 

SWILL: Do you guys think there is more of a 
resurgence of punk rock now, and especially in the 
Bay area with you guys and Rancid? 

MAX: Prom '88 to '92 there were weird years, 

was dying out, and there ^ ^ dm 

wasn't much punk rock left— JB 

was more metal and emo Jm 

Now straight punk is 

coming back, with all theJ§j| 

old bands going out andi|Bi^^iW|J 

playing again, and some ' 

the younger bands can 

out and get some ' 
recognition. There are 
lot of great bands out nowjHV^^jlP " 
and especially in the BayJ^Jf ^ 

area. 

SWILL 


you guys come up with 


Where did 


to be an ongoing problem with 
id. It started out with Johnny 
Peabucks and the Swinging Utters, 
land people really couldn't get that In 
[their head. Por shows they would 
always bill us as something else 
like Johnny Peabody, or the 
HHjL Swinging Others or Johnny 
■BratfPeckbucks, or Peabutt. Even 
Vl| _ our first guitarist made a 

rii^banner * or the band 

H Illl^^kand it said Johnny 
Iml S^^kPeabutt, so we just 
^decided to shorten 

Hi 

5WILL: Do you 
I v think that it is a 

i good thing or a 
I bad thing that a 

1 lot of bands are 

’% going to major 

labels these days 

W KEVIN: As long as 

they don't change 
t J§ J their music, than I 
Hi ' think it is a fine thing to 

i do. If they plan on quitting their 
Jobs and going out for this type 
of deal where they can make a living off it, more 
power to them. 

MAX: I think there are two types of bands, bands 
that were never punk rock and use it to get on 
major labels and that really suck, and they are using 
It as a stepping stone. While there are other bands 
that are punks and they like playing punk and it took 
off and it isn't their fault people want to buy their 
albums. 


You guys have 2 

an album coming out JEm Mir- wiiS 

MAX: We have a fuii^^j 

length LP which is^^m 

our first real fuil^BML*^ . % 

length LP. The ten|BpSS!y^ ’ 

inch was 9 songs, jjj| 

and this is going f Ew 

Rancid produced theif ' 

KEVIN: It's called The 
Streets of 5an Prancisco, 

and it will be out in October, and we have a seven 
inch with The UK Subs coming out before that. 
SWILL: For someone who has never heard you 
guys, how would you describe what you play? 

JOHNNY: '77-ish kind of punk—punk rock. 

MAX: It's weird, we listen to our own music and we 
don't think it sounds like anything that is out 
today—It is Just different to us. We did covers of 
other people's stuff when the band first started out. 
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JOHNNY: You have to be careful 
because there are labels out there 
that just want to take you for a ride. 

KEVIN: There are not a lot of bands 
with a lot of longevity these days. We 
just want to keep putting out music. 

MAX-: One good thing about punk 
getting out there is that punk rock 
says a lot of good things. There are so 
many meat heads and jock shit head 
types out there, and they just want to 
go to the shows and slam and they 
don't pay attention to the words. But 
there are people out there that will 
listen and will learn something from it. 

5WILL: You guys have been touring 
lately. 

MAX: We have been out with Chaos UK 
touring the whole northern half of the 
country. They are a fucking killer 
band. 

5WILL: Any crazy experiences on the 
tour? 

KEVIN: We had a show in a bowling 

alley, and in Minneapolis we just partied in a house for three days drinking cider, and the showers were broken 
so we were all dirty as hell. 

MAX: Other than that all the shows have been a lot of fun anyway. 

5WILL: What label is your album coming out on? 

JOHNNY: On New Red Archives 

SWILL: Any last words? 

ALL: We will be touring all over so come out and see us. 
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by ALISON ROSEN 

There is an impenetrable sea of jocks in 
Airwalks and cheerleaders in Flannel, writhing and 
hanging on every note that Flies From Kevin 
Murphy’s acidic guitar. This pseudo-angst is not lost 
on the young members of Orange County’s Farside. 

“This is going to sound as cheesy as it gets, 
but I'm really passionate about punk rock,” begins 
an enraged Murphy, “because now it’s so big and 
everybody is into it and it’s not punk rock anymore. 
When it started I Felt like, ‘I’m a geeky little jerk 
that everybody beats up, but I can be a punk rocker 
and I’ll Fit in.’ 

“Now all these Fucking people that beat you 
up in high school are like, ‘Hey dude, you guys are 
cool.’ Fuck it, get out of my scene. We built this 


because were getting away From you, and here you 
guys come to Fucking pit to the Fucking Offspring 
and.... Aaaaagh, it drives me crazy.” 

But with the recent sophomore release of 
Rigged (Revelation), Follow up to the highly 
acclaimed Rochambeau (Revelation), Farside stands 
to inherit all the wealths of Orange County’s 
obscenely explosive punk rock scene, whether they 
want it or not. 

High school Friends and acquaintances From 
the hardcore and straight edge scene, original 
Farside members Mike “Popeye” Vogelsang (vocals, 
guitar) and Bob Beshear (drums) united in ‘89 to 
“jam, play local shows, and record a demo,” 
explains Vogelsang. 

After a series of changes, the line-up was 
Finalized with affable bassist Brian Chu, and 
Murphy, whose Former band 411 conveniently broke 
up at the same time Farside’s original guitarist quit. 
“The First guitarist we thought of was Murphy,” 
Vogelsang gushes. 

“And I think if IMurphyl hadn’t come along, 
Farside would have been a three piece or history,” 
adds Chu. 

This genuine excitement and enthusiasm is 
rare For a band that has been hocking their brand of 
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pensive punk-pop For almost Five years now, 
including two U.S. tours and one zany European 
adventure. 

“The guy that was supposed to book the 
tour called about three weeks beFore we were 
supposed to leave and said he Flaked. We pretty 
much got to Europe and were given a map and a 
rental car,” Murphy recalls. 

“It was a shitty tour, but it was a great 
vacation,” says Chu, who along with Murphy 
recently started an independent label, Comida 
Records. 

But iF halF a decade hasn’t made its mark 
on relations within the band, it can be witnessed in 
the music. 

“When Farside First started they were a 
hardcore band, but when Rochambeau came out it 
was mellow and melodic and slow. The new album 
[s more punk, and Faster, and sounds more 
aggressive,” Chu ventures. 

Rigged packs a layered punch. With 
relentless guitars that crash, crescendo and then 
suddenly turn melodic, coupled with steadFast 
percussion and textured bass, Farside is insidiously 
amorphous. Each note carries the promise oF 
Floating or pummeling, and the listener is trapped 


in this uneasy netherworld where Vogelsang’s 
earnest vocals document grounding disillusionment 
From within the soothing chaos. 

As an uncomfortable spotlight turns to 
Orange County, and slimy label reps step over each 
other in a rush to sign cookie-cutter punk bands, 
Farside grows skeptical. 

“It’s just now starting, there’s starting to be 
this buzz,” begins Murphy. “We’re getting major 
label offers but I don’t think we’re gonna sign 
because they would really have to give us a good 
deal—like everything we want. 

“I mean, we’ll certainly entertain whatever 
they have to offer, and go to as many Free lunches, 
and get as many Free CDs as we can, but I thinly,it’s 
just not what we re about. I’m really into the band 
and it would be nice to do as a living, but it’s 
ultimately just another part of my life.” 

While this attitude seems decidedly “D.I.Y., 
punk rock,” Farside’s music Focuses more on 
human dynamics than ambitious agendas. 

“We’ve each got our own way of living, but 
we don’t use the band as a Forum,” says an 
introspective Vogelsang, “We leave our opinions out 
of the band. The music is all that really makes a 
difference.” 
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The neuj Rose Classic Rock and Blues CDs 


Classic and Exciting Live and Studio Performances from Foremost Rock and Blues Artists. 
For the Collector, Purist, Completist and Music Fanatic. 

Introducing the Four Tenors I 



The Idols with 
Sid Vicious 

(NRCD 4429) 

1976 recording with ex 
Sex Pistol and NYC 
Punk pickup band 
fronted by ex New York 
Dolls Arthur “Killer” 
Kane and Jerry Nolan. 
Essential for S.P. fans! 


The Stooges 
with IggyPop 

"Rubber Legs" 

(NRCD 4351) 

Rare studio rehearsal 
tapes from 73/74. 
Three-chord, sneering, 
slobbering nihilism. An 
archival must! 
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GG Allin and 
Anti-Seen 

"Murder Junkies" 

(NRCD 4265) 

20 disgusting and 
depraved spoken-word 
and musical tracks 
from 1991. Relentless, 
unchecked obscenity. 

Johnny 

Thunders 

"Hurt Me" 

(NRCD 4026) 

24 studio tracks 
recorded in Europe ‘83 
and USA ‘82. With Billy 
Rogers (drums) and 
Walter Lure (guitar). 
Absolutely magnetic! 


Mississippi Fred McDowell "The Train I Ride" (NRCD-5436) 

Bukka White "Shake ’Em On Down" (NRCD-5435) ♦ Clifford Scott "Texas Tenor" (NRCD-5424) 

J.B. Hutto "High And Lonesome" (NRCD-5417) ♦ Eddie Clearwater "Live In Chicago 1978" (NRCD-5411) 

The Nut Megs "Live at the Cambridge Armory, Mass. 1973" (NRCD-5410) ♦ Clifford Scott "Mr. Honky Tonk Is Back In Town" 
(NRCD-5286) Charlie Feathers "Honky Tonk Man" (NRCD 5144) ♦ J.B. Lenoir "1951/1958" (NRCD-5117) 

The Drifters "Live at Harvard University, Dec. 2, 1972" (NRCD-5116) 

Luther "Snake Boy" Johnson "They Call Me The Snake" (NRCD-5114) 

Jimmy Reed And Johnny Winter "Live At Liberty Hall Houston, 1972" (NRCD-5113) 

The Coasters "Featuring Cornell Gunther" (NRCD-5110) ♦ Dee Clark "The Dee Clark Show" (NRCD-5108) 

The Spaniels "Recorded Live" (NRCD-5107) ♦ Guitar Johnny And The Rhythm Rockers (NRCD-5106) 

Piano "C" Red (NRCD-5105) ♦ Joe Tex "Show Me" (NRCD-5104) 

Texas Harmonica Rumble "Vol. 2” (NRCD-5103) 

Left Hand Frank "Live At The Knickerbocker Cafe" (NRCD-5101) ♦ Hound Dog Taylor "Live At Joe's Place" (NRCD-5100) 
Muddy Waters "Goin' Home Live In Paris 1970" (NRCD-5099) ♦ Professor Longhair "Live In Germany" (NRCD-5097) Eddie 
Clearwater "2 Times 9" (NRCD-5096 ♦ Howlin' Wolf (Double CD) "The Wolf Is At Your Door" (NRCD-5091) 

Lowell Fulson "Swingin' Party" (NRCD-5090) ♦ Lightnin' Hopkins "Shake That Thing" (NRCD-5089) 

Luther "Snake Boy" Johnson "Get Down To The Nitty Gritty" (NRCD-5088) 

J.B. Hutto And The New Hawks "Live At Shaboo Inn, CT. 1979" (NRCD-5085) 

Howlin' Wolf "Live In Cambridge, Mass. 1966" (NRCD-5082) 

Texas Harmonica Rumble "Volume 1" (NRCD-5080) ♦ Clarence Edwards "Swampin'" (NRCD-5079) 

Bo Diddley & Co. "Live, 1975" (NRCD 5009) ♦ The Saints “Eternally Yours” (NRCD-4309 ♦ Doug Sahm/Texas Mavericks 
“Who Are These Masked Men?” (NRCD-4112) ♦ Heartbreakers "Live at Mothers 76” (NRCD-4095) ♦ GG Allin "Dirty Love 
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by DAVID POOLE 

The Fall were sound checking in preparation for their I 
show at Tramps, but Mark E. 5mith, their belligerent | 
frontman, was nowhere to be seen. I asked Brix E. 
5mith, his ex-wife and newly returned bassist, where | 
he was. Thus begins our converstalon. 

SWILL: Why isn't Mark at the sound check? 

BRIX: tie never comes to sound checks, then he I 
curses everyone for the shitty sound. 

SWILL: Where is he now? 

BRIX: He's Iri the hospital. 

SWILL: What happened, is he Oh? 

BRIX: He attacked the drum set at the gig last night I 
and gouged his leg on a cymbal. He's getting it | 
stitched up right now. 

SWILL: Will he play tonight? 

BRIX: I hope so. 

Brix is famous in her own right as a singer- 
songwriter with her band Adult Bet. 5he toured with I 
5 uzannah Hoffs of The Bangles on her latest tour and I 
played bass in their acoustic trio. With this pop 
pedigree, it is odd that she is better known for her 
bass playing with The Fail during the later half of the | 
Eighties. Her hair is now brown after years of pop- 
star blond, and she is smiley and easy to talk to. 
5he responds earnestly in L.A. speak, using words I 
like "excellent" and her personal favorite " heinous " 
which she claims to have pioneered years before Bill 
And Ted. 5he is very different to the Mancunian I 
members of the band who are serious and| 
intimidating. 

SWILL: Me too, I'm supposed to be interviewing I 
him. Maybe you could tell me about the band as it | 
looks like he isn't going to show. 

BRIX: Bure. 

SWILL: The latest album. Middle Class Revolt, j 
continues the use of techno sounds that really took 
off with Infotainment Scan. This is a big shift from \ 
the guitar based albums that preceded it. 

BRIX: The Fall are always moving on, creating or| 
satirizing trends rather than being subject to them. 

SWILL: Have you been tempted to cash in on the I 
punk revival, seeing how The Fall were producing\ 
punk music the first time 'round in 1977? 

BRIX: Mark is always onto something new. Tonight] 
we won't play old material apart from a couple of 
encores, and even recent songs will have somewhat I 
different lyrics and mixes, the Fall have put out 18 
studio albums since they began in 1977 and 
countless singles and EPs, live albums and| 
compilations. Mark keeps switching record labels, 
and all the time we're on tour or recording. 

SWILL: How do you feel about your new label, | 
Matador? 

BRIX: They're great. They have excellent bands and | 
treat us very well. 

SWILL: You were away for a while? 

BRIX: Yes, after the divorce I left for four years. 11 
nearly played the L.A. show last year, but I've played 


3 shows in the last week and I'll probably be in the 
studio for our next album. 

SWILL: What did you get up to while you were 
j away? 

BRIX: Well, first of all; I was depressed. I was 
modeling for Bodymap and a feature on Ava 
Gardner's old costumes that were being auctioned. 
The five most glamorous women in the U.K. were all 
| photographed in different Ava Gardner outfits. 

| SWILL: How did you look? 

BRIX: I wore a peach sequined cocktail dress and 
felt like Ms. Piggy. I had a Chihuahua under each 
arm and diamonds dripping off me. I was going 
through a divorce and felt fat and depressed. I 
moved back to America and worked in commercials 
for people like AT&T, oh, and I sang in a movie, 
j SWILL: What got you back into music? 

BRIX: I was hanging out with Mike Myers and he. 
said, like, lets put together a band just to jam, 
nothing serious. Suzannah Hoffs was into it, she 
said, "Fuck yeah" and I picked up the bass for the 
first time in years and realized that music was what I 
really wanted to do. How Mike's a great musician, he 
plays guitar, bass and drums. 

[ SWILL: Is he funny all the time, or does he save 
that for Wayne's World? 

I BRIX: Actually it's his wife Robyn whose really funny. 

I Bhe just cracks me up. It's her Mum Linda who was 
the model for "Coffee Talk" on 5aturday Bight Live. 
j 5he writes a lot of Mike's lines. 

SWILL: On the subject of writing, are there any 
songs that Mark wrote about you? 
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BRIX: I don't Know. Mark says there aren't any, but 
some people think he hammered me hard on a 
certain album before we split, he expresses his 
emotion through music, and it's not to be taken 
personally. It doesn't hurt my feelings. 

5W /ILL: Do you get much creative input? 

BRIX: Me would let me do whatever I wanted, he 
uses ideas I have for my own songs. 

5WILL: Are you allowed to chip in with the words? 
BRIX: In the past few nights I've been putting my 
words to "Glam Racket" as he doesn't want to sing it. 
I'm more concerned about stepping on his toes. I'm 
not the singer in The hall. 

SWILL: Do you get very different reactions to the 
music when playing outside Manchester? 

BRIX: ho, if a song works, it speaks in any language. 

I love Cuban music or husra Fateh Ali Khan singing 
about God, even when I can't understand the words. 
Certain anthems go down very well in the North of 
England and 5cotland like "hit The North," and "U.5. 
'80s '905">goes down well in the U.5., or "hotel 
Blodeir in Germany. 

SWILL: Do you have any projects outside The Fall? 

BRIX: Yes, my new band is called Brix 5mith—or 
maybe head Girl. 

SWILL: Why Head Girl? 

BRIX: Someone pinned a badge to me saying head 
Girl, because he said I gave the best head in the 
world. 

SWILL: Who? 

BRIX: I'm not saying who it is. 

SWILL: Whatever happened to Adult Met? 

BRIX: I left because Adult Net sucked, I felt like a 
puppet producing songs to please American pop 
radio. Now I'm produced by Marty Wilson Piper of The 
Church. We put down eight songs in a week and 
produced a tape of six to get a deal. 

SWILL: You auditioned for Hole at about the same 
time. 

BRIX. hole's bass player unfortunately died. They 
needed a bassist, so I went along. At this time Mark 
said he thought my presence was missed musically. 

SWILL: Your new boyfriend's name is also Mark. Are 
there any other similarities? 

BRIX: No, he's very different. Mark is a producer for 
hollywood Records, he was in a Seventies group 
called The hudson Brothers, a teeny bop outfit that 
had lots of hits and two series on prime time. The 
hudson Brothers were like The Marx Brothers meets 
The Beatles in their psychedelic period, he was band 
leader for Joan Rivers and Arsenio hall and wrote 
"Living On The Edge" with Aerosmith. 

SWILL: So, tell me about your band. 

BRIX: Well, Marty of The Church plays guitar. Our 
sound is like early Pink Floyd, XTC, or early Adult Net, 
but not as crude, melodic—not bubble gum pop. 
Rob Ladd played drums. I've been told I sound like 
Jane Birkin, the French singer, and as for bass style I 
admire Peter hook and Steve hanley. 

SWILL: What album did you leave on? 

BRIX: Extricate. All I got was a thank you, no credit 
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for the songs. 

SWILL: Are you glad to be back? 

BRIX: Yeah, The Fall are the underground band. 
They're the real motherfuckers. 

Brix's input that night was greater than ever. 
She played a bright pink guitar lent her by Donnovan, 
and alternated with her Fender precision bass during 
a high speed set made up predominantly of recent 
hits. Mark and Brix didn't spare a glance for each 
other the whole show, but both left their post to 
attack the second "spare" drum set. Carl, one of The 
Fall's two drummers, never turned up to the concert 
to help with the big live sound that has characterized 
recent shows. The last I saw of him that evening, he 
yelled at me repeatedly "We don't like no fuckin' 
hippies here, alright?" Simon, the more reserved of 
the two advised—"Leave the kid alone." The 
aggressive laddish reputation of the band had been 
asserted. 

Brix sang the whole of "Clam Backet" with 
new lyrics interspersed with screaming the title 
chorus. In one song, Brix began singing with a mic 
that made it barely audible, and Mark simply sang 
over her attempt to be heard. On the whole, Mark's 
angry stream of nasally pronounced spoken word, 
punctuated with his idiosyncratic -ah, ("It's a curse- 
ah,'j was complemented by Brix's more pop-minded 
song melody. I overheard two concert-goers on the 
way out who had been to The Fall's first show in the 
late Seventies at C B's — "They're just as creative and 
energetic as the first time." 
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The second full length CD Of American Under- 
from this great East Bay ground Rock 1993 CD 
band. Twelve pop-punk This CD has an hour of 
blasts, including a great new great tracks from indie la- 
version of the long out of bel singles released in '93. 
print "Refuge", the never be- Twenty tracks from bands 
fore released studio version | jke, NOFX, Bracket, 
of "Love Me Too", "MakeUp Swirlies, Odd Numbers, 
Your Mind", "772", "Both Moist, Mary Lou Lord, Stink, 
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For a Shredder catalog MTX, Corduroy, The Devia- 
send a SASE to : tors, Karl Hendricks Trio, 

75 Plum Tree Lane #3, Parasites, Jolt, For Sale, 
San Rafael. CA 94901 The Leonards, and more! 
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HATE DEPT. 
Meat Your Maker CD 
50% guitar, 50% electronics meet 
head-on over the middle of a freeway. 
Coldwave punk from an act known for 
their confrontational live shows. 
Face up ... head off. 
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Compilation CD’\ | 
The odyssey continues, includes Don 
Gordon and Conan Hunter's side 
project, Downtime, and Non-Aggression 
Pact's sideproject The Binary Corps of 
IX, Shiverhead, and others. The future 
has come ... and gone; this is the 
destroying mutation iff 
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PHANTOMS CD 
Technodeath madman Peter Stone is back, 
blending the multi-layered pounding cyber¬ 
industrial beats, samples, and signature neck¬ 
bleeding vocals with more ethereal 
gothic/darkwave melodies. 

#21 on CMJ RPM chart. 


CASSANDRA COMPLEX 
AND XDRCIST 
NATIONAL TOUR 
(NOV/DEC) INFO LINE 

4l5.2b7.l85b 

FOR UPCDMING DATES CALL 


21st CincuiTRy RecorcIs 
PO Box 170100 
San Francisco, CA 9411 7 
USA 

PIione/Fax 41 5.896.2001 
Write foR Free CATAloquE 


Available at Tower Records and other stores 
carrying Independent labels. 


DISTRIBUTED BY: 

Caroline, Metropolis, pulse soniq. 
UK: Voltage Music Europ 
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by HICKY ELEZOVIC 

The first time I heard The Jesus Lizard was 
the Summer of 1990. WHYU had a weekly radio 
program that played lots of thrash metal along the 
■lines of 5layer and 5uicidal Tendencies. Then one 
day as I u/as taping the program, the song "My Own 
Urine" from their early "Head" album came on. The DJ 
couldn't even listen to the whole thing, shutting it off 
less than halfway through. But what minute-plus of 
the song I heard left me mesmerized by its originality 
and obscurity. 

It's now Fall 1994, and The Jesus Lizard have 
just ripped through another incredible show in Hew 
York at Irving Plaza. The wild array included lead 
singer David Vow's usual jumping into the crowd, 
jerking off with a beer bottle, and making out with 
random women towards the end. The Jesus Lizard are 
supporting the great new album "Down" on Touch and 
Go, the follow up to their live album "5how" released 
this past Bummer. "Down" sees The Jesus Lizard at a 
turning point in their musical growth. Their sound is 
not quite as abrasive as previous releases, but they're 
still the same sadistically genius Jesus Lizard that 
only a large handful of people have grown to love. 
Myself being one of them, I had the pleasure of 
meeting up with singer David Yow before the show to 
discuss various things in the life of The Jesus Lizard. 

SWILL: Do you guys like jazz? Why was Charles 
Mingus and Charlie Parker mentioned in the song 
"Destroy Before Reading?" 

DAVID: A few tours ago, sometimes to entertain 
ourselves in the van, we uh, uh oh! (At this point 
David Yow lets out a big fart.) We would just write 
stuff down and Witney our soundman had written: 
"Mingus and Parker fuck for breakfast, 'cause jazz is a 
slut again" and I thought that was funny, he's really 
into old jazz and old blues. 

SWILL: They've now put up a barrier since the last 
time you played separating the stage and the crowd 
at Irving Plaza. Are you disappointed? 

DAVID: I don't like those things but I can deal with 
them. It cuts down on the immediacy and the sort of 
band/crowd reciprocation. 

SWILL: So what has changed since your last full 
studio album "LiaF' came out? 

DAVID: The English press decided that we were worth 


wile and so we got a lot bigger in Europe. Between 
December '93 and August of this year we had more 
time off than we ever had. We played about 4 out 5 
shows in that time, wrote a bunch of songs. We have 
12 new songs since we recorded "Down." 

SWILL: This album is a lot different than "Goat" or 
"Liar." Maybe I see it differently than other people, 
but I think the album has kind of an awkward feel to 
it, but in a good way. Might that be the case or is it 
just me? 

DAVID: I think i'ts just you. I hope everyone gets 
something different out of it. See, I think "Goat' and 
"Liar" are really similar. I think they could almost have 
been a double album and that's part of the reason 
why "Down" is quite a bit different. We didn't want to 
repeat ourselves, I guess, or stagnate or whatever. 
SWILL: Is it necessary for people to dwell on the 
negativity of your music to appreciate it? 

DAVID. 5ee, I don't think that our music is negative. I 
think that it maybe sometimes deals^with negative 
things, bujrl thmk jhat the -music aTid-the wopds^ 
themselves aren't ne gative . It ju st pfdvlde-a-a-vtew at^ 
thingsJEhat might bg r meg5Sve 7 -btft Juderht^ hinkj jjaflt 

Swfu.: How did the__song "Horse" end up as a little 
story in comparisorTtoj^Jgt opyour other^ongs 
which are / ^tQt of ss crfPabstraC Cthou dhtS?^ 

DAVID: Occasionally I do that. Sometimes they're 
little stories. That song is sort of interesting the way 
if came about because I had the first verse for a long 
time, but when we played it live I would just sing the 
first verse and just kind of make a bunch of gibberish 
noise to the right pattern of melody, and then I think 
within a week of recording "Down," I wrote the rest of 
it. 

SWILL: How long is this tour your on? 

DAVID: We started a little over a month ago in 
Europe, then we came to do the East Coast. Then we 
go home for 3 days, then we go to Japan, Tokyo and 
Osaka. Then we come home for one goddamn day 
and then go do Europe again. Then we come back to 
the (West Coast. That puts us at Christmas time. 
We're going back to Japan, then Australia and Mew 
Zealand in February, and then probably a record after 
that. 

SWILL: Is there anything interesting going on 
throughout the tour? 

DAVID: I've noticed on this tour it seems like there's a 
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lot more girls up front than there ever was before. I 
don't Know what the deal is with that. It seems like 
the girls would always sort of stay from the front, and 
there were never very many of them anyway. 5o I 
think that's kind of weird. I really don't know why. 
Maybe because "Down" isn't quite as harsh as the 
other records, the girls feel safer. I don't want them 
to feel safe. And in Philadelphia the other night it was 
fairly wild. This really nice looking girl jumped on 
stage and just sort of stood there and looked at me 
like, I don't know what the hell she expected. 5o I 
ripped her shirt off and tore her bra and threw her 
back in the crowd, and there's a videotape of it, it's 
pretty funny. You see her a moment later get back on 
stage and walk off trying to hold her bra together. 
SWILL: Any other strange things happen? 

DAVID: There were two mothers at the show last night 
who brought their kids and wanted to meet us. It was 
kind of funny. We met them just for a few minutes. 
SWILL: How do you feel about all ages shows? f 
DAVID: I used to not like all ages shows and now I do. 

I didn't like them before because it always made beer 
difficult. But now they usually can deal with that 
better, and I like just the fact that the kids can go to 
the shows. It's cool, and you know, as you become 
more popular, of course you're gonna get some older 
people and some younger people. But mostly the 
same average age of whatever the person is who 
comes to our shows. 

SWILL: Is it weird having the video for “Glamorous" 
showing on MTV? 

DAVID: Actually we had a video for "Puss" that they 
showed once, but fuck it. Man, they let anybody else, 
Bobby Brown and Madonna can do whatever they 
want, but if you're an independent band, MTV told 
Cory who runs Touch and Go there are rules that 
apply to major label bands. I assume that means 
money. Fuck 'em. We did a video for "Destroy Before 
Reading," and apparently they're going to show that 
this weekend on 120 du*nbasses/and there is 
supposed to be a couple of MTV cunts here tonight. I 
told 5tacy (head of publicity at Touch and Go), well I 
hope they're not gonna want to talk to us and she 
said no, they're just gonna be there. Bee, European 
MTV and Canadian MTV is so much better than 
American. American MTV is just chock fuckin' full of 
hypocrisy. Crap. You know, they tout themselves as 
this cutting edge and living life dangerous. Give me a 
fuckin' break! Australia to their credit, they dumped 


MTV. They said, Tuck it, this is stupid." 

SWILL: Are you guys happy with the performance on 
the album “Show" that Giant put out? 

DAVID: Yeah I think it sounds good. Good separation 
and everything. I think we played well. 

SWILL: What about what I heard of Giant records 
trying to acquire you guys after “Down?" 

DAVID: FIAhl MAh! Good Luck. The thing with 
Collision/Giant, we're done. We did that record, we 
filled our obligation, they filled theirs. Well, it was 
pretty close and it's over. It was a one-off, no strings 
attached record. 

SWILL: Do you know how well it sold? 

DAVID: Mo, I don't. I know it hasn't sold as much as 
"Down" nas. "Down" has been out barely 2 weeks and 
fCsold more than "Show," which has been out since 
the middle of June. Boy, they really pushed that, 
didn't they? I mean granted it's a live record "So it's 
not going to sell as good as the studio record, and it's 
got the major distribution and all that shit. 

SWILL: How awesome is it being able to tour with 
really good bands that you like? 

DAVID: We've never toured with anybody we didn't 
like. It's really nice having Girls Against Boys on this 
tour. I think they're a really great band and they're 
really great guys, T love hanging out with them. We've 
done tours with Jon Bpencer Blues Explosion, and 
Brick Bat from Wellington, North Carolina. 

SWILL: Everyone raves about how awesome your live 
shows are. What were some of ypur worst shows? 
DAVID: Boise, Idaho was a real drag, a long time ago. 
Three and a half years ago, Boise really sucked. We 
had a pretty stupid show, it was bad but it was fun, in 
Edmonton, Canada. The ^opening band was called 
"Disciples of Power." They were this really pathetic 
death metal band. Really, really bad, and so I was 
making fun of them, and then we played and made 
fun of them on stage. Them and their audience which 
is always Canadian longhair kids with like, Bepultura 
Bhirts on and, you know Megadeth and all that, and 
they started throwing bottles and ashtrays at us. 
Within six songs they pulled the plug and then 
everyone came up and politely offered to kick our 
ass. It's like (David now imitates cheesy Canadian 
accent and facial expressions) "Ehh, uhh if you're not 
doing anything right now, I'll go outside and kick yer 
ass, ehh? If its O.K. with you, ehh?" It's like, your 
just pathetic, wimpy, sissy, death metal, pussyshit. It 
was hilarious! 
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HELMET/ROLLINS BAND/SAUSAGE 

live at the Roseland Ballroom, August 20 

by WOODYMACDERMOTT 

SAUSAGE is Les Claypool’s new side project From PRIMUS 
with 2 old time buddies. I guess you could consider Sausage 
original recipe Primus as opposed to their current extra- 
crispy status. 30 minutes oF King Crimson-damaged Funk 
metal, with Les putting the Honkee in Phonkee. Henry 
Rollins came out and barked at the end oF their last song. 

THE ROLLINS BAND sounded more long winded than ever 
beFore. They played a Full hour oF new material (From the 
“Weight” LP, plus even newer stuFF) but it seemed to drag on longer than that. The set never really kicked 
into high gear, with one long, plodding song aFter another. A Few older tunes, like “Do It” or anything From the 
“LiFe Time” album, would have helped a lot. They used the great jazz saxophonist Charles Gayle as a secret 
weapon at the end oF a new song, but his appearance was too brieF. There’s supposedly a new album oF the 
Rollins Band with Gayle due to come out sometime in the near Future. It was Funny to watch the army oF 
shirtless Rollins clones hurl themselves at the band while Henry tried to practice Fugazi-style crowd control. 




white 




Strung 


HELMET makes me think of the swim team gone hardcore. Their sound and look is very clear and clean-cut, 
precise and tense, and would be sure to please Coach. It worked well in small doses, but a 70 minute set got 
pretty monotonous. At least they had a cool light show. 
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Getting To The Bottom OF The CMJ Marquee Scandal 


by DAVID JANSEN 

CMJ ‘94 rocked New York City this 
September 21st through the 24th. With so many 
shows, clubs, promoters, labels and personalities 
vying for attention there’s bourid to be a minor 
mishap or two, but when that mishap involves a 
fraudulent club owner, a negligent club manager.and 
the NYPD, a minor mishap becomes a tragedy. This 
is a breakdown of the events of the evening of 
September 23rd, at The Marquee Nightclub. With a 
strong talent lineup featuring some of the most 
exciting up and coming National and International 
talent, Friday’s CMJ showcase at The Marquee 
should have been a major success.:, • . 

Bands scheduled to perform included 

Electric Black Light Rainbow, Throneberry, 360’s“ 

April’s Motel Room.Whorgasm, Compulsion, and last 
but definitely not least Handsome, Handsome were 
scheduled to close the night immediately following 
Compulsion’s set. Handsome are a New York band 
fronted by guitarist Peter Mengede. Some of you 
may remember Mengede from his days with 
legendary NYC rockers Helmet. Along with Frontman 
Page Hamilton, Mengede helped to forge the sound 
that shook the corporate rock world and landed 
Helmet a cushy deal with Interscope. Disenchanted 
with Helmet, Mengede set off on his own to form 
Handsome. With their recently solidified lineup (Pete 


and Shadow Rollins (handling the vocal duties), an 
impressive buzil had spread: H 

This is where the hurtin’ begins. Although 
the event was moved late in the game from its 
originally scheduled venue, Tilt, to The Marquee, 
everything seemed fine. Decent attendance, good 
audience participation and plenty of liquor should 
have made for an enjoyable evening. This is where 
the story takes its first wrong turn. The Marquee 
had been closed for over four months prior to CMJ. 
Although the club indeed had a valid cabaret license, 
they had no liquor license, meaning all shows there 
must remain dry. Why then was beer and alcohol at 
the show as available as a cab on Broadway? Club 
owner Karen Faehner and club manager Eugene 
Brock are perhaps most responsible to answer this 
question. Common sense dictates that if you don’t 
have a licensee and you’re hosting a high profile 
event you should follow the rules. Greed, however, 
states that theories of supply and demand rule. The 
club, against all better judgment, decided to pad 
their pockets by supplying liquor and demanding 
money. People have pointed fingers at CMJ for 
allowing a venue of "Questionable Status” to be 
included in the Music Marathon., but anyone that 
knows the New York scene will tell you that there 


jqst aren’t enough rock clubs to go around. 

I arrived late at The Marquee (opting to take 
in the Spearhead/Goats show beforehand) around 
2:45 AM, only to find Compulsion well into their set. 
The crowd was medium sized, with people steadily 
flowing through the door in anticipation of 
Handsome’s performance. Compulsion were going 
off, tearing through their punky set, while industry 
and non-industry patrons walked about sporting 
assorted mixed drinks and beer. I don't think 
anyone drinking at the club was to blame for the 
cancellation of the show. One doesn’t generally ask 
U bartender to see the club’s liquor license before 
ordering a drink. Everyone that was drinking was 
under the impression that it was OK. About three 
songs after I arrived, things got stupid. 

! noticed a large conspicuous looking man 
walking around the club. His odd attire (policeman’s 
powder blue colored shirt, printed nllktie, too-short 
hair) and physical size made him an obvious 
standout. After a brief tour of the club, I saw him 
leave through the front door, and minutes later he 
reappeared with an NYPD officer in task force 
uniform. The two officers made their way through 
the startled crowd to the stage. Upon reaching the 
stage, the uniformed officer barked the command to 
“Cut the music, night’s over.” Compulsion’s singer 
looked down at the officer quizzically as the band 
continued to play. The fact that the band did not 
stop immediately (although the volume was very loud 
and would easily have created confusion on the 
band’s part) enraged the officers and they proceeded 
to climb on-stage. Compulsion held their ground, 
continuing to play. By now the audience had caught 
on to the fact that the police intended to shut down 
the show. Now a loud, angry mob pressed closer to 
the stage. “Fuck Off, pigs,’ started as a low chant 
as the uniformed officer, apparently tired of talking 
over the music, grabbed the bass player’s cord and 
yanked it from his bass. 

The events that followed were a senseless 
and wasteful gesture on the part of the NYPD. While 
the two “supercops” managed to subdue the bassist 
in the corner, the remaining members of Compulsion 
iplayed on. The next victim, Compulsion’s drummer, 
was physically removed from his throne by the 
officers as their singer and guitarist hammered on. 
The final straw was broken when the police pulled a 
repeat performance, yanking the guitarist’s cord 
form his instrument and taking his microphone 
away. By now the crowd was split between people 
who were pissed, and those who just wanted to get 
out. For those who wanted to get out, things 
unfortunately took yet another turn for the worse. 

Outside the club, a paddy wagon pulled up 

(Cont. on p. 32) 
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»life, Death And Other 
Morbid Tales« 

fhe sophomore platter from 
vocalist Messiah Marcolin 
(ex-Candlemass) and band 
(fad. Mike Wead & Snowy 
Shaw from King Diamond). 
Following the succesful 

■ ~°hymes Of lunacy* this 
new limits far dramatic 
Doom Metal 


^Greater Art* 

Gothic Doom Rock from the 
depths of Scandinavia. Produced 
byCemetary's Mathias 
lodmalm, this album ushers 


In an earie start to autumn. 


^Exaltation Of The 
Eclipses 

Powerful Metal with 
Death & Thrash 
influences. Belgium’s 
best Metal band ever 
are now on Black Mark! 


»The Autumn Years* 

Incorporating Metal, Punk & Grunge 
elements* *The Autumn Years* Is a 
highly Inventive debut & one of 94’s 
most exciting hard 
guitar-based albums. 


EDGE OF SANITY - »Purgatory Afterglow* 
CEMETARY - »Black Vanity* 
BATHORY - »Requiem* 
AGRESSOR - ^Symposium Of Rebirth* 
ROSICRUCIAN - »No Cause For Celebration* 


We push HARDER! 
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¥ - ‘f " ifcTVsk 


jgm 


MEMENTO MORI 


DUORTHON 


»Album« 

The man... the myth... the legend... 
the long awaited solo album from 
BATHORY’s mastermind. 

The spirit returns — with a few surprises. 


FLESHCRAWL 


MORGANA LEFAY 


»lmpurity« 

Flesh crawl inject new spirit 
and vigour into Death 
Metal with mature song¬ 
writing, sterling musician- 
ship, great melodies & some 
totally new sound 
experiences. 
Produced by Dan Swand 
of Edge Of Sanity. 


»The Secret Doctrine« 

With a mix of traditional sounds & 
their own inimitable style, these five 
Swedes have created a stir in 
Europe & Japan, & now unleash 
their hard sounds on North America. 


cw 

■fcCGffcS 







































































s*m iiton tivi(ws! 

Send copies of your 7”/LP/CS/CD that you want reviewed to SWILL Reviews, 114 W. 26th St., 11th Floor, New 
York, NY 10001 (We can’t promise nothin’, but if we like it, you’re pretty psyched.) 

Note: The best way to slag a record ya don't like is not to write about it at all So instead of coming up with amusing 
ways to trash stuff we here at the mighty SWILL use our somewhat eclectic tastes to push you towards some records 


ARCHERS OF LOAF - Vs. the Greatest Of All Time (Alias) 

The new Archers EP is not as 
immediately mind-numbing as 
their debut full-lengther, but is 
yet another damn good piece 
of work from a damn qood 
band. The Archers have 
become the new model group 
as far as displaying indie- 
aggression goes, and for that 
you should buy this. Even their 
wimpy moments sound good! 
(Dalton) 

BLOW POPS - American 
Beauties (Get Hip) 

These guys seem to fit in well 
with stuff on the Yellow Pills 
comp and Big Deal Records. 
Very ‘60s/‘80s light pop music. 
Kinda reminded me if the 
Parasites met “Listen To What 
The Flower People Say”-era 
Spinal Tap, if that makes any 
sense whatsoever. (Rhonda) 

BUNNY BRAINS - You Got It (Cornin’) 7” (Pits 
Bull/Bovine Records PO Box 2134 Madison Wl 53701) 

“You Got It (Cornin’)” starts off with promise but grows a 
little tired; but hey, this “promise” could lead to 

something (there sure is some 
nice fuzz noise going on). 
Segue to “Keyhole Waltz No. 
4” a sonic noise blast interlude 
that prepares you for what is 
often the best-part of any 
7”...the B side. “ Cold Nut 
Soup” rocks; a drug-induced 
noise fest that pulls you in, 
spins you around, and pins the 
tail on the donkey...can’t wait 
for the next release. (Marc) 






CADILLAC TRAMPS - It’s Alright (Doctor Dream) 

What a pleasant surprise. 
a Devil Dogs meet Lazy 
meet Cosmic Psychos 
jlthing, or somethin’ like that. 
" ; ^What I’m trvin’ to sav is that 
ji J this is catchy^ straight-ahead 

“ ^g^Hrock & roll. I’ll be nonest—I 
St ^ HflHthought this was gonna really 

fijg : isiJ - ft .r^^ljblow big time, but it doesn’t. 

"^jYeah, a few droopy moments, 
|l ill on the whole an altogether 
release. (Richie) 




COLLINS, BOOTSY - Back In The Day: Best Of (Warner) 

Finally, a comprehensive collection from Bootsy’s Rubber 
Band of the late 70s. You can stop drooling over 
expensive imports and beat-up used LPs since they were 
uneven anyway. All of the Star Child’s solo P-Funk 
classics are here, plus 3 nice rarities. Essential way- 
back-yonder funk. (Woody) 



COWS - Orphan’s Tragedy (Amphetamine Reptile) 

If "•; ~ lEver since Cunning Stunts, 

^ ^ these guys have been on a roll 

of awesomeness. The 
“Plowed” 7” kicked rrry ass, 
and “Sexy Pee Story was 
great, so it’s no surprise that 
this record continues the 
streak. The only thing better 
than listening to the Cows is 
seeing them live, so do it. 
Frantic as fuck. (Rhonda) 





CRUCIFIX - Dehumanization (Southern) 

Another CD reissue, this one documents the hardcore 

prowess of San Francisco’s 
Crucifix. This 1983 document 
serves as a good example of 
what punk was before MTV 
tried to get a hold of it. Some 
may find it tough to listen to 
this with 1994 ears, but this 
rings a lot truer to me than 
99% of all the “alternative” 
crap out there today. I mean, 
this isn’t qreat, but it’s great to 
hear. (Dalton) 




4BmnS) 



DEVIL FROM THE EAST - A Decade of Yoshida Tatsuya CD 
(Bloody Butterfly Records Phone & Fax N? 0422-41-2755) 
Japanese Import 

Currently 1/2 of Ruins (in addition to some side projects) 

“Devil From The East” contains 
YOSHIDA TATSUDA playing 
w/such acts as YB02, 
TORTURE GARDEN, RUINS, 
HIGH RISE, ZENI GEVA and 
GHOST. Fifteen different bands 
& two solo works comprise this 
collection that begins in ‘83 
and keeps going w/ most of 
the tracks being performed 
live. The last track is a solo 
track w/him playing drums, 
guitar, keyboards and singing all live; a pretty diverse 
roup of songs that is without a doubt truly essential. 


s 


arc) 


SWILL 


PAGE 27 





































DOO RAG - Trudge 7” On The Red Records 2627 E. 
Strong PL. Anaheim, CA 92806) 

iLove that no bass basement 
(rock that’s so aptty represented 
Iby In The Red. “Trudqe” is 
(complete raunch stomp (seven 
■ got cowbells) & its over before 
|you can say “dem boys got 
(soul.” “Breakin Straw” sounds 
like I feel when I wake up 
jdrunk. In short, this stuff jams 
land leaves you wanting more. 

S(Marc) 

DUMMIES - Rock Attack USA 
V (Empty) 

More lo-fi drunk-rock from The 
Dummies. Chug a 6-pack of 
Mickey’s Big Mouths and throw 
the A-side on top volume. Hey, 
it’s even called “Play Loud.” 
The B-side is kinda slow, 
though, so save it for while 
you’re nursing that inevitable 
wicked hangover. (Rhonda) 



FACE TO FACE - Over It (Victory) 

SoCal based Face To Face have finally found a home on 
Victory Records after short-lived stints with Dr. Strange 
and Fat Wreck Chords. This 7 song E.P. consists of the 
“Disconnected” 7” as well as newly-recorded songs from 
“Don’t Turn Away.” Face To Face write songs based on 
the struggles or everyday life, while keeping the lyrics 
abstract enough to let the listener reach their own 
conclusion about the music. The next big thing? (Scott) 


FLUF - 24-7 T (Silver Girl Records P0 Box 161024 San 
Diego, CA 92176) 

“24-7” years is one of those anthemic rocking monster 
riff tunes that makes you want to be driving down a 
highway going 78 MPH screaming along at the top of your 
\s with 



all anthemip songs, you’ll be singinq 
“No one really cares I’ve b 


aymg i 
ne li< 


the 
ve been 

it for years” line after 
isten. “Entire” is a 
Spinanes cover and a tad 
straightforward, which brings 
us to “The Troll Song,” the 
short instrumental rump roast 
that rounds out the record (P.S. 
This T is in memory of Kurt 
Cobain, which may or may not 
make a difference to you.) 
(Marc) 



FORK - Tapeworm Begat Tapeworm 7” (Medical - 61 E. 
Columbus, Suite 102, Phoenix, AZ 85012) 

awesome. Noisy and in your face with some 
underlying harmonies in the 
chorus on the A-side, and the 
speedy/frantic flip-tune totally 
kicked my proverbial ass. They 
have a full-length coming out 
later this year. Until then—get 
his NOw! Great. Great. 
Great. I feel like I should write 
more about this, ‘cause it’s so 
good, but it’s late, and I’ve run 
out of cliches. (Dalton) 


THE HALO BENDERS - Canned Oxygen 7” (Atlas Records - 
Box 7481 Olympia WA 98507) 

A good release & a nice “fuck you” to those who say all 

the Olympia releases sound the 
same. Both of the A-sides are 
good tunes with someone 
having a lot of fun with effects 
and mixing consoles. The 13- 
side is a dub version of “It’s 
Not Me,” and it kicks hard. 
Finally a chanqe in that which 
is becominq Hum Drum. Look 
out for other dub narcotic 
releases while you’re at it. 
(Marc) 

JENIFER CONVERTIBLE - Co-Dependency 7” (Puddle - 12 
W. 21 st., 10th fl., New York, NY 10010) 

Hi, I’m Industry Girl. When I’m not busy covering up my 
metal and rave pasts, I’m usually listening to hip, new 

alternative music. Guess 
what—these guys are hip! I 
know, because they’re on 
SonicNet all the time — 
verrrrrrrry industry. These NYC 
indie-rockers remind me of 
Teenage Fanclub and Archers 
Of Loaf. In any event, they’re 
great! If only they hunq out 
more at Max Fish, then tney’d 
be reallllllly cool. (Witha) 


JERKY BOYS - 2 (Select) 

Volume II of their 10 album deal finds the JB’s already 
losing some momentum. They’re still funny as shit, with 
ample material to drive your friends crazy with, but some 
of these cjags feel tired. Brand new routines are in order 
if anyone s to be interested in the next 7 volumes. Tape 
your friend’s copy. (Woody) 

JOLT - Bum 7” (Shredder) 

This is a crazy limited re-issue of an even crazier limited 

7” by the Bay area’s Jolt. More 
Jawbreakerish scratchy, pop- 
punk from what appears nere 
as a two-piece, with Owen 
from Homemade Records 
handling guitar duties while 
Paul tackles the other 
instruments and vocals. The A- 
side is the winner here. Good 
luck finding this one, folks. 
(Richie) 

JON SPENCER BLUES EXPLOSION - Mo’ Width (Au Go 
Go) 

Australian CD that consists of tracks recorded^ during the 
“Extra Width” sessions. Two remixes of “Afro” and ‘Soul 
Typecast,” plus nine other unreleased tracks. No filler 
here, just 100% Blues Fucking Explosion. The man is a 
genius. (Scott) 

JORDAN, JEREMY - Try My Love (Giant) 

Look out Vanilla Ice, because JJ wants us all to try his 
love. Sounding like a cross between Sade and the 
ICEMAN on the smooth tip, Jordan could be the next Rick 
Astley, king of the ‘80s quiet storm. I guess if 13 year old 
girls don’t go for his love, they can always try and gear it 
towards 50 year old gay men. (Woody) 
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LOOSE CHANGE - Lucky Dog V (Shredder) 

Loose Change joins the ranks 
of Winger, Rick James and The 
Stray Cats. Be the first person 
to write in and tell me what all 
these bands have in common 
and well send you a FREE 
Loose Change 7 * No foolin’. 
Very Parasites/Queers type 
punk (that means kinda poppy), 
with Nikki Parasite even 
handling production duties. 
(Dalton) 

MAN OR ASTROMAN? - Your Weight In the Moon (One 
Louder) 

From the same label that brought you the “Mission Into 
Chaos” EP comes this 10 song classic of instrumental 
greatness. Nice toe-tapping originals plus a classic cover 
of the Rezillos’ “Destination Venus.” Surf music from 
Mars. (Scott) 



MAN DINGO - How’s My Drivina V (Dr. Strange) 

If it is possible to sound like an amalgam of better 
aspects of NOFX and Husker Du, and it is, Man Dingo is 
just that band. Three melodic and catchy hardcore punk 
tunes that start these boys on the right road. You should 
hear something from these guys soon. (Scott) 


MARCY - Pilot 7" (Henry - P.0. Box 55141, Atlanta, GA 
30308) 



Let me start off by saying that I don’t like the Breeders. 
While Marcy may sound quite a bit like the Breeders and 

Veruca Salt, they sound better 
me—maybe because they’re 
not all over MTV or the cover of 
Billboard. Actually, they kinda 
sound like Pavement in parts, 
with a female sinqer. Very 
pretty, floating vocals riding 
over angsty pop music. Not 
really my genre, but this is 
done quite well. I just listened 
this again. It sounds even 
better. (Dalton) 



MORNING GLORIES - Tower 7” 
(Burnt Sienna - 207 Powhattan 
Ave., Columbus, OH 43204) 

Didn’t groove on their full- 
length too much, but this 
seems a lot more on the 
harder, more rockin’ side, 
which is good. These guys are 
from New York, I think, but I’ve 
never seen ‘em. Sound like 
they could be cool live. 
(Rhonda) 


PINHEAD GUNPOWDER - Dump Salty (Lookout) 

This Bay area supergroup features members of Monsula, 
Fuel, Crimpshrine, ana Sweet Children. The record 
consists of their two 7”s as well as various comp, tracks. 
A decidedly East Bay sound here (whatever that means) 
that somehow qets stuck in your head. A must for fans of 
Lookout Records. (Scott) 


Pmfe Imcolns 


PINK LINCOLNS - Suck & Bloat (Stiff Pole-P.G. Box 
20721, St. Pete, FL 33742) 

I was at the Corduroy/Garden Variety show at Continental 

and saw that the Pink Lincolns 
were playing a free show there 
3 days later, and I was kinda 
psyched, but of course I 
spaced it. So anyway, then this 
CD arrives only to further my 
bummin’, because it’s great, 
and only serves as a reminder 
of another missed punk rock 
opportunity. Cool, very crappy- 
ass cover art by Iggy Pop. 
(Dalton) 





RUDIMENTARY PENI - The E.P.’s of R.P. (Outer Himilayan) 

This has been a good few months for re-issues. Bomp 

gave us The Barracudas, and 
now lucky me gets a CD with 
Rudimentary Peni’s two early 
‘80s EPs. With the recent 
punk “resurgence,” maybe 
some unsuspecting ears will 
stumble across this 
masterpiece. Frenzied punk 
action to make you forget 
about all the lame-o music out 
today. (Dalton) 

SCHLEPR0CK - Propeller (Dr. 
Strange) 

Great cover art meets great 
SoCal style popcore on the 
'atest Dr. Strange release. Doc 
scores again, as these guys 
crank out great, melodic-punk 
with a distinctive Face To race 
feel to it. (Richie) 


SCHL0NG - Punk Side Story (Hopeless) 

The almighty Schlong do a punked out version of “West 
Side Story” in its entirety. The execution of the music is 
flawless, right down to singing and dialogue. What next, 
Broadway? (Scott) 


SHOWCASE SHOWDOWN - Six Foot Sofa (Tario) 

Despite the fact that it’s been released awhile, the EP put 
out by these former Middle East (Boston) fixtures is 
tremendous. Fast, intelligent, brash punk...what more do 
you want? An ode to Or. Kevorkian and a tonque-in-cheek 
number about “The Master Race” are brilliant. (Tom 
Burleigh) 


STATE OF THE NATION - Objective Complete (Jade Tree) 

The name or this band sounds 
like a Revelation band name, 
and not surprisingly, these guys 
definitely have a Rev. feeling to 
them (whatever that means). 
Kinda Quicksandy in parts, but 
this is a somewhat loose 
comparison. I bet if you like 
Quicksand, though, you’ll like 
this. (Richie) 
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V/A - CBGB’S 20TH ANNIVERSARY ALBUM j 
(Collision/Giant) 

Compiled From the month-long birthday bash last year, | 
this is strictly for Fanatics who must have everything From | 
their Favorite bands. The line-up is a history lesson of i 
some of the bands and styles that started at CB’s, From i 
the old school (Cramps, B-52’s, Damned) to false metal 
(Anthrax, Helmet, Living Colour). Also Featured: the Jesus : 
Lizard, Quicksand, J. Mascis, Fossil, Blues Traveler (ed ; 
note: ???), Cowboy Junkies. One track per band, with 
arena-sized crowd dubbed in between each. (Woody) 

V/A - CHERUBS/FUCK EMOS Split 7” (Unclean Records 
PO Box 49737 Austin TX 78765) , 

One of those niFty splits where bands cover each other s 
songs which generally means it will be a Fun 
single...this ones no different. Both sides are cut in 
a”Fuck it, let’s go cut a record" kind of way, which works 
really well here. There is also a sister single out on Trance 
with the same M.O. but with different songs. Let me take 
this opportunity to say that if you didn t know (or cared), 
The Cherubs are no more, and as a tribute to them you 
should go out and buy everything they ever put out for 
they rocked with the fire of a thousand suns. (Marc) 

V/A - THE DEVIL YOU KNOW, THE DEVIL YOU DON’T 
(Flipside) 

This CD consists of 21 songs culled from tapes of bands 
who have played on KPFK in L.A. This will appeal to fans 
of damaged rock and pop bands. Stand out songs include 
the LOVE CHILDS’ “You Don’t See Me Like I Do” and 1CKY 
BOYFRIENDS’ “No Duh.” There are also strong tracks 
from THE COWS, KRYPTONITE NIXON, and BABYLAND. 
(Scott) 

V/A - FED UP/ADDVICE FOR ADDICTS Split V (Fearless 

rm - Ji- 2076 Manhattan PL, suite 

Jr 5 2 1 132, Torrance, CA 90S01) 

* • : I i - m Fed Up reminds me kinda of 

Guttermouth without the 
Jnasaly, “wacky” singer. 3 
isongs by them, and the first 2 
were good and catchy punk. 
The singer for Add vice For 
Addicts is trying very hard to 
sound like Johnny Rotten. I’m 
not quite sure why. (Dalton) 

V/A - FREEDOM CRUISE/NIGHTWALKER Split 7” (Simple 

Solution - 1025 Brown St., 
Dayton St., Dayton, OH 45409) 

A split single on blue wax 
featuring two bands from 
Dayton, Onio. Freedom Cruise 
sport a lo-fi, angst-pop type 
sound, while Nightwalker offer 
up a more experimental, off- 
kilter edge to their no-fi entry. 
Oh yeah, they’re both really 
Guided By Voices. (Rhonda) 

V/A MAN OR ASTR0MAN7/HUEV0S RANCHEROS Split 
7” (Get Hip) 

More instro-surf from M.O.A. and Huevos Rancheros. 
What’s up with surf music coming out of Alabama and 
Calgaryf!? What’s go in on with that? I dont 
understand. This is good though. Mood music, Ludwig 
calls this, and I ain’t gonna argue. (Dalton) 




V/A - NEW KONSERVATIV CD (God Mountain) 

Put out by Hoppy Kamiyama’s God Mountain label. A great 
collection of songs by such acts as KOENJI-HYAKKEI, 
BASS ARMY, DOOM, E-TRANCE; and two of the most 
standout bands, GROUND ZERO and Hoppv’s own OPTICAL 
8 who both positively and unequivocally rule. Fifteen 
tracks in all, and a pretty wide range of styles; you’ll find 
laid back, fingernails on the chalkboard, and all that lies 
between. (Marc) 


V/A 




- ROCK STARS KILL (Kill Rock Stars) 

Here is the 3rd various artists 
installment from Kill Rock 
Stars, and boy is this chock full 
of stars. It reads like a who’s 
who in punk: THE BOREDOMS, 
RANCID, U.O.A., THE PEE 
CHEES, and KATHLEEN HANNA, 
just to name a few. If there is 
: one thing to be said about Kill 
l Rock Stars, it’s that they are 
not a label that’s easy to 
pigeonhole. (Scott) 

V/A - SUNDAY MATINEE (Profile) 

This comp., much like New York hardcore itself, is pretty . 

~ Ihit or miss in my book. The 

hits—BAD BRAINS, CRO-MAGS, 
SHEER TERROR, and my 
favorite, REAGAN YOUTH. But 
then you also have to deal with 
misses like 

always kinda made me laugh 
for one reason or another. This 
is all released material, 1 think, 
but still a good document oF 
NYHC in the 80s. (Dalton) 

V/A - WGNS GOTS NO STATION VOL. 2 (WGNS-P.O. Box 
57431, Washington, D.C. 20037)) 

Chucky & GeoFF compile some oF the Finer moments 
iproduced at WGNS Studios in 
D.C. Highlights here come 
Ifrom LAS MuRDIDAS (r.i.p.), 
IHELIUM (who play with the 
■violinist From the Dambuilders), 
(the NORMAN M'AYER GROUP, 
land, oF course, 9353. Also 
■ included are songs From 

IUAWB0X, eggs, tsunami, 

PITCHBLENDE. SWEETIE, 
jEDSEL, &SEVERIN. Somethin’ 
*for everyone. (Dalton) 

V/A - YOUR MAJESTY/RUGTIP - Split 7” (Rand™) 
Records, Oberlin College, Mailbox 1521, Oberlin, OH 

44074) , . . 

"A limited edition split single 
Feat. 2 D.C. bands. Your 
Majesty belt one great noisy 
type thing, and another more 
reserved, laid-back number 
"which is not on their upcoming 
CD. Rugtip holds their own on 
the Flip side. Two swell bands 
for the price of one! Yippie. 
Send $3 to Random For a copy 
of your very own. (Richie) 
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also available: Siamese dream • gish 


smashing pumpkins 
pisces iscariot 


a collection of B-sides 
and 

previously unreleased songs 


soothe, frail and bedazzled, plume, whir, 
blew away, pissant. hello kitty kat. 
obscured, landslide, starla. blue, girl 
named sandoz. la dolly vita, spaced. 


smastyii^ pump^ips • vieupl/oria 

89 minutes 57 seconds includes 
•rare TV appearances 
•alternate song versions 
•previously unreleased music 
•complete unedited performances of 10 songs 
•plus super secret, super special 

©1994 Virgin Records America, Inc. extra stuff shot by the band 














(Cont. from p. 25) 


and out jumped an entire task force of as many as ten uniformed officers. Those 
wanting to leave were held at the door by officers who claimed they would be released 
“pending an investigation.” After about ten minutes, an officer on-stage announced that the club was shut 
down and that all patrons should begin heading for the door. Attendees holding beer or drinks were subject 
to extreme prejudice by officers roaming the club in brutal posses. It was duping this upheaval that 
Handome bassist Arthur Christian decided to rescue his bass head from th| stage Where a free-for-all 
between cops and a3n¥/clubgoers was now taking place. Christian jumped oqto the stage and was 
immediately accosted by an officer who rather than allowing a frustrated musician to grab his gear and 
leave the club peacefully, refused to let Christian protect his gear. An argument {verbair-no physical 
gestures or threats were overheard coming from Christian) ensued and before anyone knew what had 
happened, Christian was under arrest. Meanwhile all club patrons had been forced from the club onto the 
street and were being subsequently harassed by officers outside the club, with threats of arrest 

A few stragglers were left behind to inquire as to the whereabouts of friends detained by the brute 
squad. Members of bands were finally allowed back inside to get their equipment before the club’s doors 
we reseated. In total,' several club employees and four CMJ attendees, including Christian (who was charged 
with'“Obstructing Government Procedures”), were arrested. Representatives of the Marquee arrested 
incited blob owner Karen Faehner, two bartenders, and the club’s doorman. Arthur Christian spent the rest 
of the evening in jail Not only was Handsome deprived of an opportunity to play, but their bassist was 
arrested and. their guests, including Mute/Blastfirst C.E.O. Paul Smith, who was flown in from England 
especially for this show, were mistreated. 

Bpshfes th(T|j§yiously power-tripping New York police, who else is tq blame for this livening of 
discontent? Promoter Ava.Electris stated that “The owner of the club (Karen Faehner) told me the club was 
legal. I did not receive a dime from the bar sales. Karen (Faehner) told me she had obtained a caterer’s 
licens&flH^Krould cover the legal sale of liquor. Karen-also told the bartenders and staff that the club 
was leqal.” Owner Karen Faehner refused comment by phone, stating only “I am the victim of unfortunate 
.„„_es.” Faehner “referred me to her attorney uonald Mornstein for a statement. Mstnstein also 
omment regarding the evening’s events. Handsome manager Reyne Cuceuro informed MBMkTnot 
involved in the evening’s event had called to express their apologies to Handsome.’* ' |t Sffcms 


circi, 
de 


October. 


i all the buck-passing going on regarding the bungled evening, perhaps someone involved should 
>uck to help out with Christain’s legal defense. Christian will face his charges in court in Ibte 























ALTERNATIVE CHOICES 
FOR AN ALTERNATIVE 
NATION 



XYMOX - HEADCLOUOS 


'ftie 



THE DAMNED - PHANTASMAGORIA 


Also Available on Off-Beat Records 

ART OF NOISE 

THE AMBIENT COLLECTION 
THEFON MIXES 
IN NO SENSE, NONSENSE 
IN VISIBLE SILENCE 
BELOWTHE WASTE 
GREATEST HITS 

GREEN ON RED 

THIS TIME AROUND 
SCAPEGOATS 
TOO MUCH FUN 
GREATEST HITS 

DOG'S D'AMOUR 

DOG HITS AND OTHER BOOTS 

LOUD 

PSYCHE 211 

CASSELL WEBB 

HOUSE OF DREAMS 

JOHN MARTYN 

THE APPRENTICE 
COOLT1DE 

CHARLES BROWN 

LEGEND 

T-BONE WALKER 

RARE T-BONE 

SID AND NANCY 

LOVE KILLS (OST) 

RIPPOPOTAMUS 

BUTTER 

BLACK BART 

BOOTLEG BREAKOUT 


Also coming in the fall, new releases 
or re-issues from the following fine 
artists including The Jam, Barclay 
James Harvest, Southside Johnny 
& The Asbury Jukes, Jack Bruce, and 
Jim Lampi 













the new album from idafio 





